Dedicated to the Life and Works of
Harriet Beecher Stowe

President's Greeting
Dear Harriet Beecher Stowe Society Members,
We now are in year three of a global pandemic, and
our lives have fluctuated in myriad ways. Currently, we
are all making sacrifices, and we are witnessing and
living through a moment in history that others will look
back on, much in the same way we look back to Stowe
and her contemporaries. As of February 2, 2022, there
have been 913,960 deaths in the United States because
of COVID-19. During the Civil War, there were
approximately 750,000 deaths. Devastation, suffering,
and how to make sense of it all was part and parcel of
Stowe’s life, and our own.
After Eva dies in Uncle Tom’s Cabin, Topsy grieves for
a long time, feeling the the loss of her friend acutely.
Eva’s father and Topsy’s owner, St. Clare acknowledges
Topsy’s grief, recognizing that “Any mind capable of real
sorrow is capable of good.” This is a turning point in the
novel. St. Clare recognizes Topsy’s humanity in a way
that he had not prior, and their relationship is changed.
Through suffering, St. Clare becomes capable of more
good. Even though he believed he was realizing a facet
of Topsy’s character, readers can see it is his own that
needed to change.
What Stowe’s writing does particularly well is capture
the essence of suffering and that emotion can connect
us together, as it does St. Clare and Topsy. Yet Stowe’s
writing is not simply about one-on-one relationships; it
is both personal and national: as such, it speaks to our
moment now in new ways.
Our traumatic pandemic stories of grief and loss are
quite personal, yet they are also reflective of the stories
of our national selves. Certainly, we can find hope in
the idea that the sorrow we have all experienced during
this pandemic–an obviously different, yet similar
emotion of human suffering in Stowe’s writing–can lead
us to some type of good outcome.

Indeed, what Stowe’s writing in Uncle Tom’s Cabin
accomplishes, and what it accomplishes elsewhere, after
the Civil War, too, is that it leads her audience to
understand that collective suffering, the suffering of
those who mourn together–friends, families, nations,
over difficult times–can lead them to be better people
and can thereby lead the governments they are a part of
to likewise be better governments. In this type of
aspirational context, I invite readers of this newsletter
to have hope that the suffering we’re experiencing now
can lead us to change our own lives and the lives of
those around us, as Topsy does hers by eventually
becoming a missionary and as St. Clare does his in that
moment when he recognizes that he has been wrong
about Topsy.
This 2021 newsletter highlights Stowe scholarship, her
legacy, her writing, and her world vision. Within this
newsletter, you will find a list of forthcoming and
recently published books, articles, and chapters about
Stowe. I especially call your attention to our feature on
2021 Stowe Center Prize Winner, Eddie S. Glaude’s, Jr.
book, Begin Again: James Baldwin’s America and Its
Urgent Lessons for Our Own. You’ll also see that within
this newsletter there is dedicated time spent on our
annual teaching corner–a robust, generative section
that I hope readers will find useful in their classes as
they take Stowe to a new generation of readers. I look
forward to this new year–to the good that we will find
together in it, even as we have all experienced suffering.
Thank you for being members of the Stowe Society and
for supporting Stowe and her legacy.
Warmly,
LuElla D’Amico
Harriet Beecher Stowe Society President
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Soares, Rebecca. "Literary Transmigration George Eliot, Harriet Beecher Stowe, and the Spirit of Transatlantic
Exchange." English Literature, vol. 7, no. 1, 2020, pp. 183-204.
Kuminova, Olga. “‘The Impersonal You’: Mass Print and Other Communication Technologies in the Virtual Friendship
of Harriet Beecher Stowe and George Eliot.” Humanities (Basel), vol. 9, no. 2, 2020, p. 37.
Wright, Robert E. “Liberty Befits All: Stowe and Uncle Tom's Cabin.” The Independent Review (Oakland, Calif.), vol.
25, no. 3, 2021, p. 385.
Weinstock, Jeffrey Andrew. “The Ghost in the Parlor: Harriet Prescott Spofford, Harriet Beecher Stowe, Anna M.
Hoyt, and Edith Wharton.” Scare Tactics, Fordham University Press, New York, USA, 2020, pp. 26–55. (
Judd, Andrew. “Hagar, ‘Uncle Tom’s Cabin’, and Why We Cannot Agree on What the Bible Says about Slavery.” Bulletin
for Biblical Research, vol. 31, no. 1, 2020, pp. 1–15.
Dorothy Z. Baker. “Cotton Mather as the ‘Old New England Grandmother.’” America's Gothic Fiction, Ohio State
University Press, 2021, p. 65.
FRIENDS OF THE BOY IN BLUE CIVIL WAR MEMORIAL
NINTH ANNUAL CIVIL WAR SYMPOSIUM: “TERRIBLE SWIFT SWORD: 1862”
A hybrid event set for 9 a.m. to 5 p.m. March 26 at Morson-Ario-Strand VFW,
1900 N. Riverfront Drive, Mankato, Minnesota. The symposium features
speakers, costumed interpreters, Civil War era music, exhibits, books and
authors, and panel discussions.
Guest speaker Nancy Koester is the author of Harriet Beecher Stowe: A Spiritual
Life. Her presentation is “Beecher Stowe Meets Abraham Lincoln.”

Inside this issue:
President's Message
Scholar Publications
Recent Dissertations
2021 Stowe Prize
Winner
Teaching Corner
Upcoming Events

Registration fees are $25 per adult, $15 for attendees 18 and younger, and $15
for a household that chooses the virtual option. March 22nd is the deadline to
register. Friends of the Boy in Blue Civil War Memorial is a nonprofit dedicated
to honoring and preserving the Blue Earth County Civil War Veterans
Memorial in Mankato and the area’s Civil War era history.
For tickets, please visit: boyinblue.org/news-events.
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Ashland, Alexander J. "The Documentary Turn: U.S. Literature in the Age of Compromise, 1850-1877." Ph.D. The
University of Iowa, 2020. United States -- Iowa: ProQuest Dissertations & Theses Global. Web.
Choi, Paul. "The Agony and the Eschatology: Apocalyptic Thought in New England Evangelical Calvinism from
Jonathan Edwards to Lyman Beecher." Ph.D. Boston University, 2021. United States -- Massachusetts: ProQuest
Dissertations & Theses Global. Web.
Cosacchi, Julia Lynn. "“A Phrase Seldom Heard”: Defining the Self-made Woman in Late Nineteenth-Century
American Literature." Ph.D. Fordham University, 2020. United States -- New York: ProQuest Dissertations & Theses
Global. Web.
D'Ambrosi, Joseph Ronald. "The Good News on Stage: Evangelicalism and Theatre Practice in Antebellum America."
Ph.D. Indiana University, 2020. United States -- Indiana: ProQuest Dissertations & Theses Global. Web.
George, Jessica Bridget. "Tracing the South: Environment, Materiality, and Region in American Literature, 1790–
1861." Ph.D. Indiana University, 2020. United States -- Indiana: ProQuest Dissertations & Theses Global. Web.
Hay, Genevieve P. "Women, Music, and Protest in American Literature." Ph.D. Tufts University, 2021. United States
-- Massachusetts: ProQuest Dissertations & Theses Global. Web.
Holt, Melissa. "Harriet Beecher Stowe and the Debate between Frederick Douglass and Martin Delany." M.A. East
Carolina University, 2020. United States -- North Carolina: ProQuest Dissertations & Theses Global. Web.
Shea, Jillian M. "Idealist and Materialist Approaches to Abolition in Uncle Tom’s Cabin and the Daughter of
Adoption." M.A. State University of New York at Albany, 2021. United States -- New York: ProQuest Dissertations &
Theses Global. Web.
Silk, Emily Marie. "Sentimental Borders: Genre and Geography in the Literature of Civil War and Reconstruction."
Ph.D. Harvard University, 2020. United States -- Massachusetts: ProQuest Dissertations & Theses Global. Web.
Weeks, Lauren R. "The Legacy of Uncle Tom: The Transformation of Black Masculinity and Racial Politics." M.A.
State University of New York at Albany, 2020. United States -- New York: ProQuest Dissertations & Theses Global.
Web.
C19 Society of Nineteenth-Century Americanists: Reconstructions
C19 Seventh Biennial Conference
Hyatt Regency
Coral Gables, Florida
March 31–April 2
Click here for more information!
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2021 Stowe Prize Winner, Dr. Eddie Glaude, Jr.
Begin Again: James Baldwin’s America and Its Urgent Lessons for Our Own
Dr. Eddie Glaude, Jr. is the James S. McDonnell
Distinguished University Professor and chair of the
Department of African American Studies at
Princeton University. His most recent publication,
Begin Again: James Baldwin’s America and Its
Urgent Lessons for Our Own, was released in June
2020.
While Dr. Glaude’s publications are numerous, his
most recent book, Begin Again: James Baldwin’s
America and Its Urgent Lessons for Our Own,
investigates the life of writer and activist James
Baldwin. The work also connects his scholarship to
present day issues of being Black in America and
racial inequality. The book examines what Glaude
views as America’s past unsuccessful opportunities
to rectify these issues.
Democracy in Black: How Race Still Enslaves the
American Soul, and In a Shade of Blue: Pragmatism
and the Politics of Black America, and Exodus!
Religion, Race, and Nation in Early-NineteenthCentury Black America are his most well-known
books.
According to the Harriet Beecher Stowe Center
website, “The Stowe Prize recognizes the author of a
distinguished book of general adult fiction or
nonfiction whose written work illuminates a critical
social issue in the tradition of Harriet Beecher
Stowe’s Uncle Tom’s Cabin. The winning book
applies informed inquiry, is accessible and engaging
to a wide audience, and promotes empathy and
understanding.”

Past Stowe Prize recipients include: Nicholas
Kristof and Sheryl WuDunn in 2011 for Half the
Sky, Michelle Alexander in 2013 for The New Jim
Crow, Ta-Nehisi Coates in 2015 for The Case for
Reparations, Bryan Stevenson in 2017 for Just
Mercy, Matthew Desmond in 2018 for Evicted, and
Albert Woodfox in 2020 for Solitary.
The Harriet Beecher Stowe Society applauds Dr.
Glaude for his contributions.
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TEACHING CORNER
"See To It That They Feel Right"
By: Brian Breed, PhD, University of Miami
On account of its radical and progressive politics,
Uncle Tom's Cabin was one of the most important
novels published in the nineteenth century United
States. UTC crucially demonstrated the power of
literature to effect social and cultural change through
its contributions to public opinion and the abolition
of slavery. Below I focus on recommendations for
emphasizing the radical politics of the novel, but I
acknowledge the need to deal with its problematic
content as well.
We can help our students understand UTC's
progressive politics by assigning the Fugitive Slave
Act of 1850 as a required reading ahead of the novel.
We can draw the attention of our students to two
separate concerns: that Section 7 of the Act turned
every American who aided a fugitive slave into a
criminal, and that Section 6 prevented courts from
admitting any Black American's testimony into court
as evidence.
To help our students understand the work Stowe
endeavored to do, we can also assign Stowe's
concluding remarks (Volume II, Chapter XLV) and
especially focus on her injunction: "But what can any
individual do? Of that, every individual can judge.
There is one thing that every individual can do,—they
can see to it that they feel right" (emphasis author's).
With the Fugitive Slave Act of 1850 and Stowe's
"Concluding Remarks" serving as a preface to UTC, we
can then encourage our students to contemplate what
Stowe imagined to be the central contest of the novel
—the struggle between moral law/"feeling right" and
positive law/"obeying the law" for the soul of the
nation.
Time and again, positive law deadens feeling
through abstraction.

At the beginning of UTC—its geographical "center"—
the conflict between "feeling right" and "obeying
the law" is most visible, especially in the
conversations between Mr. and Mrs. Shelby and
Senator and Mrs. Bird. Further north (especially
manifest in the Hallidays) "feeling right" easily
prevails over "obeying the law;" further south
(especially manifest in Simon Legree) "obeying the
law" overwhelms "feeling right" with no difficulty.
Stowe's explicit goal in UTC was to equip her
reader to "feel right." In keeping with
sentimentalism as a philosophical movement,
Stowe believes that "feeling right" leads to acting
right. Importantly, however, "feeling right" in the
context of 1852 meant breaking the law and
committing a federal misdemeanor by violating the
Fugitive Slave Act of 1850. This radical energy
deserves the attention of our students.
Nevertheless, we owe it to our students and our
neighbors to critique the pervasive racialism and
racism present throughout UTC. The novel
engendered and enlivened many of the racist tropes
(Topsies, Uncle Toms, and Aunt Chloes) that would
continue
to
contrain
Black
American
representation in (white) popular culture well
beyond the nineteenth century. UTC also
recommended the displacement of all freed Black
Americans to Liberaia, in part because Stowe could
not imagine a blended nation in her historical
context.
We can acknowledge the impact and positive value
of UTC without ignoring its failures, and "feeling
right" requires that we should.
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TEACHING CORNER
Class script: Introduction to Uncle Tom’s Cabin
Jessie Morgan-Owens, PhD
University of Leiden
This class plan is a 25-minute pre-reading
introduction to the novel Uncle Tom’s Cabin that
could take place online or in person. My goal for the
class was to push students in the direction of reading
for literary analysis from the very beginning, by
directing their attention to the narrative moves that
Harriet Beecher Stowe employs to bolster Tom’s
interiority. The online version of the class includes a
“handout” on Dropbox Paper that students edit and
comment upon in the class, and I employ a
“Collaborative Questions” participatory pedagogical
strategy to encourage engagement.
Opening the class, I begin by sending the handout
link via the chat, and as students migrate to that
screen (I check their initials as they arrive against my
roster), I demonstrate how to use the comments
feature in Dropbox Paper to communicate with each
other. I begin with a short lecture, introducing three
features of the novel: narrative conventions related to
serialization, the relevance of the Fugitive Slave Law
to plot, and how “Uncle Tom” went from being a
popular novel to pejorative term in the 20th century.
These elements would be on a slide if we were meeting
in person, but because we are virtual, they are linked
on the handout.
We open our discussion of the novel with the
introduction of Uncle Tom in Chapter 4. I read the
first part of the chapter aloud, and then ask students
to perform the first of three in-class writing
assignments, called “Collaborative questions.”

This strategy, from the pedagogy known as
“Writing to Learn,” was first introduced to me by
Erica Kaufman, the director of the Institute for
Writing and Learning at Bard College. Students are
given five minutes to independently review the
passage and then craft a question that they will
share by typing it directly into the document. (I
have left three examples on the handout.)
#1. Key Detail: Locate a singular moment in the
passage that seems worth further investigation;
aim for the smallest possible unit. Craft a
question that will help us to think more deeply
about this moment in the text and begin to
consider how it may fit into a bigger picture.
As the questions appear in my document, I note
which ones I will ask students to read aloud. We do
not answer these questions here; instead, we are
taking the time to notice and direct our attention to
detail.
We then turn to the frontispiece illustration, and
the publication history of the novel. Five minutes
are allotted for students to consider Collaborative
Question #2:
Collaborative Questions: #2 Big (Overarching)
Question: Locate a larger idea the text seems to
take up by offering us this imagery. Craft a
question about that larger idea that will help us
understand this text and image.
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TEACHING CORNER
Class script: Introduction to Uncle Tom’s Cabin (cont.)
Jessie Morgan-Owens, PhD
University of Leiden
I ask three students to share their questions
generated by the illustration. We talk about the
similarities between chapter 4 and this image. Like an
easter egg, the image of the cabin as described in
Chapter 4 is apportioned from the temporal rush of
the novel. It reappears at other moments of transition
in the novel: for example, in chapter 14, when Tom is
bound and on his way to be sold in New Orleans. I
point out that the cabin scene recurs in Tom’s memory
eidetically, reproduced in exactly the same order of
the narrator’s introduction of Tom: flowery exterior,
Chloe baking in one corner, the babies playing in the
other. We regard the same image, but this time, Tom
has been alienated to the our side of the frame,
regarding his memories of home displaced and
motivated by nostalgia, as a reader rather than actor
in his own family’s drama. The visualization abruptly
ends at the moment when the narrator would have
introduced, and “daguerreotyped” Tom. The happy
sounds and sights he remembers of his family are
replaced by the harsh sounds of work.
As Tom gets caught up in the machinery of the
domestic slave trade which insists that he be “a man
who was a thing,” a commodity that circulates without
respect for memory, a commodity whose value resides
in his physical body not his memories, and certainly
not the emotional states that might reside there. Even
if the image itself is bankrupted by its stereotypical
take on black family life, Stowe, herself racked with
racist ideas about Tom, gives him this memory so that
he can be characterized as a family man, with an
interiority, which fixates, and repeatedly visualizes,
the return home.

I am careful to avoid spoilers here, and close the
discussion by asking students to read for the
“begonias,” or the recurring images that Stowe
plants in the narrative and in Tom’s memory. As
students open and begin to read the novel on their
own, I ask them to come back to the handout and
add their third collaborative question:
Collaborative Questions #3 Formal Feature,
for homework: Locate a recurring stylistic
move or structure that the Stowe employs
throughout the text. Referring specifically to
this repeating move, craft a question that will
help us to think about the way the medium of
the text impacts or relates to its message.
We come back to these questions at the start of the
next class to begin our discussion of the novel.
Please click here to access the teaching document
here.

Cover engraving of the first edition of Uncle Tom’s Cabin by
Hammatt Billings.
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UPCOMING EVENTS
TEXAS REGIONAL SSAWW STUDY GROUP: VIRTUAL SPRING MEETING
Published in the Pandemic: Recent Books by Texas Scholars on Nineteenth-Century U.S. Women’s Writing, sponsored
by the Texas Regional SSAWW Study Group, will be held Saturday, February 26th, 4:00 - 5:00 pm CST. Featured
authors include:
LuElla D’Amico, ed. (with Robin Caldwallader) Reading Transatlantic Girlhood in the Nineteenth Century (Routledge,
2020); Ashley Barnes, Love and Depth in the American Novel from Stowe to James (U of Virgina P, 2020); Gretchen
Murphy, New England Women Writers, Secularity, and the Federalist Politics of Church and State (Oxford UP, 2021);
Stephanie Tavara Peeples, ed. Helen Brent, M.D. by Annie Nathan Meyer (Hastings College Press, 2020) Winner of
Honorable Mention, 2021 SSAWW Book Edition Award; and Elissa Zellinger, Lyrical Strains: Liberalism and Women’s
Poetry in Nineteenth-Century America (UNC Press, 2020).
This panel is part of the Texas Regional SSAWW Study Group’s spring meeting, which has moved online. The common
text is the new Penguin edition of Elizabeth Stuart Phelps’s The Gate Ajar, and editor Claudia Stokes will be leading
discussion. The event will be hosted virtually by James Finley at Texas A&M University-San Antonio. See
https://txssaww.wordpress.com for more information if you’d like to participate in the book discussion.

STOWE CENTER AUDIO PROGRAMS
In celebration of Dr. Glaude’s work, the Harriett Beecher Stowe
Center presents audio programs that explore Dr. Glaude’s work,
James Baldwin, and Harriet Beecher Stowe as they connect with
historic and current social justice issues.
2021 STOWE PRIZE AUDIO PROGRAMS
1. Beginning again, and again, and again
2. Urgent lessons for us all
3. Soundscapes
Click here to access the audio programs

OFFICERS
President: LuElla D'Amico, University of the Incarnate Word
Past President: Beth L. Lueck, University of Wisconsin-Whitewater
Vice President: Allison Speicher, Eastern Connecticut State University
Treasurer: Nancy Lusignan Schultz, Salem State University
Bibliographer: Nicole Green, University of Florida
Secretary:
Newsletter Editor: Erika A. Haskins, University of the Incarnate Word
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